





 ﭧ ﭨ 
 َ  َ ََ   َ َ    َ    َ  َ  َ   َ  َ  ََ  َ   َ   َ  َ   َ  َ  َ  َ  َ   َ    َهَوَاَلَذيََاَنَشَأَکَمََمَنََنَفَسََواَحَدَةََفَمَسَتَقَرََوََمَسَتَوَدَعََقَدََ وََﭽ 
﴾،ََََ  َ َََالآَنعأم﴿ ﭼ)(َ   َ  َ  ََ َ  َ   ََ  َ َ   َ  َ   َ  َ  َ  َ َ َفَصَلَنأَاَلآََيأَتََلَقَوَمََيَفَقَهوَن
                                                        
  
كر و 
   ش 
       عرف  ان    
 



































                                                        
 22 
 Ferdinand De Saussure 18571913
Correlation
De Saussure
                                                        
 21 







































































                                                        
  41
 َ  ََمَنََََ   َ      َ اَلَفَتَنَة ََاَشَدَ وََ   َ  َ  َ َ   ََاَخَرَجوَکَم ََ َ  َ َحَيَثََ َ َمنَََ   َ   َ َ  َاَخَرَجوَهمَََ   َ    َ َ   َ َثَقَفَتَموَهَم َوَََََ    َ   َ  َ  َ واَقَتَلوَهَم ََحَيَثَ  
ََ    اَلَقَتلََ
   َ   َ  َ  َ  َ ََ   َ  ََ َلَيَهَم ََسَلَطأنَأ ََمَبينَأَ   َ  َ َ   َ  َ َ    َ   َ  َ  َ  َ   َ    َ َ   َ  َ  َ   َ  َ  َ  َ  َ  َ  َ َ   َ  َ َفَخَذوَهَم ََو َاَقَتَلوَهَم ََحَيَث ََثَقَفَتَموَهَم ََو ََاولََئَکَم ََجَعَلَنأ ََلَکَم ََع
)(
 َ   َ  َ   َ  َ  َ َ  ََ  َ  َ  َ    َ  َ  َ  َ  َ  َ  َ ََ  َ   َ  َ  َ   َ  َ  َ  َ  َ  َ  َ   َ    َ  َ  ََ  َ َ  ََيَثَقَفوَکَمََيَکوَنواََلَکَمََاَعَداَءََوََيَبَسَطواََاَلَيَکَمََاَيَدَيَهَمََوََاَلَسَنَتَهَمََبألَسوَءََ   َاَن
َ)َ1(َ َ  َ  ََ  َ  َ   َ   َ َ َوََوَدواََلَوََتَکَفَروَن
)(َ    َ    َ  َ  َ َ ََ   َ  َ  َ   َ  َ     َ  َ  َ  َ  َ   َ  َ َ   َ   َ  َ  َ  َ   َ َ َتَثَقَفَنَهَمََفيَاَلَحَرَبََفَشَرَدََبَهَمََمَنََخَلَفَهَمََلَعَلَهَمََيَذَکَروَنَ     َََفَأَمأ
َ






    َ   َ ََ  ََ     َ  َ  ََ   َ  ََ  َ َ َعَلَيَهَمَالَذَلَةََاَيَنََمأََثَقَفواََالآَََ َ   َ َضَرَبَتَ
ََ   َ     َ  َ  َ  ََ  َ  َ   َ َ     ََ َلَکََبَأَنَهَمََکأَنواََيَکَفَروَنََبَأَيأَتَ   َ  َ  َ  َ  َ ََ   َ  َ  َ  َ  َ  َ  َ ََ  َ   َ  ََ  َ ََ    َ  َ  َ  َ ََ   َ  َ  َ   َ  َ    َ   َ ََ   َ  َ  َ   َبَحَبَلََمَنَالَلَهََوََحَبَلََمَنَالَنأَسََوََبأَءواََبَغَضَبََمَنَالَلَهََوََضَرَبَتََعَلَيَهَمَاَلَمَسَکَنَةَذََ
)122(َ    َ   َ  َ  ََ   َ   ََ   َ  ََ  َ  َ  ََ  َ  َ   َ َبَغَيَر ََحَق ََذَلَکََبَمأ ََعَصَوا ََو ََکأَنوا ََيَعَتَدوَنََ أءََ   َنَبيََلآََ   َ  َ  َ   َ  َالَلَه ََو ََيَقَتَلوَن َا

 َ  َ  َ ََ َ  ََمَلَعوَنيَنَ 
َ)َ   َ   ََ   َ  ََ   َ  َ ََ  َ    ََ    ََ َ  ََاَيَنَمأََثَقَفواََاَخَذواََوََقَتَلواََتَقَتيلَاَ(
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Rembrandt Harmenzoon Vanrijn 
L’homme a l’oreille coupée
Gauguin
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Hourrah! Je suis Très heureux monsieur. Merci.
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 َ  َ  ََءََحَيَ َ  َ  َ  َ  َ  َ  َ ََ   ََ  َ   َ  َ َوَجَعَلَنأََمَنَاَلَمأَءََکَلََشيََ

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The study is characterized by: Algerian narrative between thread and identity in the 1990s. 
The answer to the problem is formulated as follows: - What are the cultural implications of 
the epistemological correspondence in the narrative text in the altruism format; that is، how 
did the agnostic fusion crystallize the ego relationship with others and the specific values of 
that relationship? - Does the text of a male novelist، called the liberal modernist، carries a 
visions of the female relationship with male that is different from what is in the dominant 
male mentality? The critique adopted by the study is what cultural criticism poses in terms of 
category، concepts and mechanisms to hold the three narrative texts: the lady of the place، the 
memory of the water، the North Sea balconies of the Algerian novelist WASSINI Laraj، as an 
act and a cultural event، to reveal its relationship to the cultural contexts and historical 
influences that have produced it. The study is divided into four chapters، along with an 
introduction and a conclusion that included the most important findings: In the first chapter، 
the approach of the concepts of the study and the monitoring of its semantic changes: the 
altruism، culture، cultural structure and identity. While the second chapter on cultural 
criticism tackle the theoretical foundation of this critical trend. has been concerned with the 
concept of cultural criticism and especially its relationship with literary criticism. As well as 
with cultural studies. With regard to the procedural aspect. The third chapter is stamped by the 
heterogeneity and technical components، to detect the representations of heterogeneity in the 
shadow of the narrative hybrids، was focused on the two narrative components(Rahli and 
Siri). Chapter four is entitled: The gender style in the post-colonial novel. To heel the 
established and shifting cultural patterns that govern the relationship of men to women، 
through a male narrative text 
